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 Grubb—Using Film to Teach Analysis of Literature—2 

vocab lesson 1--literary terms          name:___________________________________     

#: ____________ 

I. Matching.  Match the word on the left with its definition on the right.  You’ll use all the letters once. 

        1.   characterization A. what happens 

        2.   internal conflict B. where and when it happens 

        3.   external conflict C. main character; story revolves around this character 

        4.   irony   D. what a character is like; what s/he does to show his/her personality 

        5.   plot   E. THE big moment; the explosion or gunshot or phone call or car wreck 
     that finally ends conflict 

        6.   setting  F.  story leads the reader to expect one thing, but the opposite happens 

        7.   suspense  G. quick wrap-up AFTER the climax; just before the credits in a movie; 
     now the whole thing feels finished 

        8.   climax  H. problem or struggle within a character; decision a character must make 

        9.   resolution  J.  detailed descriptions of the moments just BEFORE the climax; puts off  
     moment of climax; audience waits and wonders “What’ll happen?” 

        10. protagonist  K. a problem or struggle between two characters or between one  
     character and some outside force, like weather or a negative  
     personality trait 

II. Fill in the blank.  Choose from the following list of vocab words to fill in the blanks in the  
 sentences.  Each answer is used only once.  Each question relates to the story “The Sea Devil.” 

characterization       internal conflict       external conflict        irony 
plot       setting      suspense       climax       resolution        protagonist 

11.  The                                         of the story is “the man.” 

12.   A                                          of the man would include a character trait like strong and some  
evidence from the story to prove that he is strong. 

13.   The story’s                                    causes the reader to ask, “Will he live or will he die?” 

14.  During the                                  , the man looks up and sees a plane flying overhead.  His conflict  
has ended, yet the plane continues to fly as if man has conquered nature.  The man knows this is  
not true.  

15.   The man experiences                                               when he tries to decide whether to fight longer or  
 breathe the water and end his life. 

16.   The                                of this story is “A man goes fishing and almost drowns.” 

17.   The                                of this story is “When the fisherman goes fishing, we expect he’ll catch a  
fish.  Instead a fish catches him.” 

18.   The main                                of this story is “man vs. sting ray.” 
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characterization       internal conflict       external conflict        irony 
plot       setting      suspense       climax       resolution        protagonist 

19.   The                              of the story is off the coast of Florida during a summer night in the present. 

20.   In the                               of the story, the rope breaks, and the man is freed. 

III. Short Answers.  Choose from the following list of vocab words to answer each of the following   
 questions.  Each answer is used only once. 

characterization       internal conflict       external conflict        irony       plot 
setting      suspense       climax       resolution        protagonist 

21.                                 Which term best describes Hamlet’s “To be or not to be” monologue? 
22.                                 Which literary term best describes two boxers in a boxing ring? 
23.                                 What’s going to happen?  How will the characters survive this? 
24.                                 Around what character does every story revolve? 
25.                                 Which term requires evidence to prove what the character is like? 
26.                                 What big event always ends the suspense? 
27.                                 How do you know when it’s completely over? 
28.                                 What happens in the story? 
29.                                 Where and when does every story happen? 
30.                                 What does the reader experience when the story leads us to believe that a  

fisherman will catch a fish, and instead he gets caught by a fish? 
 

IV. REACH.  Write a literary term in the first blank.  Then combine part of the literary term definition  
and part of the movie to explain your answer (PROOF). 

31. Bruce Wayne = LIT TRM:                                         PROOF                                                                        

32. Two robbers stand in front of young Bruce and his parents in an alley. The camera shows Bruce’s  
face.  We see Bruce’s father.  Then the camera shows Bruce’s mother’s face.  Then there’s a  
slow-motion shot of one robber ripping the pearls from her neck. LIT TRM: ________________                          

 PROOF                                                                                                                                                        

33. The Joker challenges Batman to a duel.  Batman vs. Joker. LIT TRM: ________________________  

 PROOF                                                                                                                                                        

34. Joker falls to his death from the top of Gotham tower. LIT TRM: ____________________________  

 PROOF                                                                                                                                                        

35. The camera shows us the view from the bottom of the stairwell.  Batman climbs.  He looks up.  The  
 camera shows us the Joker pulling the reporter up the stairs.  She loses a shoe.  Batman finds the  

shoe as he continues to climb.  When he reaches the top, Batman has to walk through all kinds of  
debris to find the Joker and the reporter.  It’s hard to tell where he is. LIT TRM: _____________  

 PROOF                                                                                                                                                        

37. Bruce is smart and resourceful, and he wants to help his fellow humans.  We know this about Bruce  
 because he finds the chemical formula for the poisons that the Joker has been using. 

LIT TRM:_______________________  PROOF: _____________________________________ 
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II. Fill in the blank.  Each question relates to the story “A Worn Path.” 
characterization       internal conflict       external conflict        irony        point of view        exposition 

plot       setting      suspense       climax       resolution        protagonist        first person        flashback 
3rd person omniscient      3rd person limited       chronological order       mood       antagonist       theme 

11.  The                                         of the story is Phoenix Jackson. 

12.   A                                          of Phoenix would include a character trait like determined and some  
evidence from the story to prove that she is determined. 

13.   The story’s                                    causes the reader to ask, “What is so important that she must walk  
 all this long way?” 

14.  During the                                  , Phoenix decides to buy her grandson a windmill.   

15.  Phoenix experiences                                               when she tries to decide whether to steal the  
 nickel or let it lie there on the ground. 

16.  The                                of this story is “Phoenix goes to town to get medicine for her grandson.” 

17.   One                                of this story is “A windmill made out of paper doesn’t seem like much but  
 to her grandson, it will be amazing.” 

18.   Some possible                                of this story are “Phoenix vs. her grandson’s illness,” “Phoenix  
 vs. poverty,” and “Phoenix vs. old age.” 

19.   The                              of the story is on a worn path near Natchez, Mississippi, probably around 1930. 

20.   In the                               of the story, Phoenix finally answers the nurse, letting us know that her  
 grandson is okay.  She says, “‘My little grandson, he is just the same, and I forgot it in the coming.’” 

11.  The                                                  of the story is 3rd person, limited to Phoenix’s perspective. 

12.   There is no                                          in the story because Phoenix doesn’t stop to remember any  
 event that occurred long ago. 

13.   The story’s                                      can vary from reader to reader.  Some are bored; some feel fear. 

14.  Phoenix faces and overcomes many different kinds of obstacles on her journey, including many that  
 symbolize death.  Different events in her journey symbolize different events that can occur in a  
 person’s life.  These comments are related to the                                              of the story.  

15.   If this story were told in                                               , using I and me, we’d know already that  
 Phoenix lived through all the suspenseful parts of this journey, and the suspense wouldn’t be as great. 

16.   Phoenix has more than one                                                in this story because there are different  
 things that are working against her at different parts of the story. 

17.   The story is told from the                                                     POV. 

18.   The story could have been told in                                                     POV by adding some information  
 from the perspectives of other characters, like the nurse and the hunter. 

19.   Because this story doesn’t have any flashbacks, it is told in                                                       . 

20.   In the first two paragraphs of this story, we meet Phoenix and we see the path on which she walks.  A  
 character and the setting of the story are both described in detail.  These elements are parts of 
 the                                             of the story. 
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vocab quiz 1: literary terms 

I. Matching.  Match the definition on the right with its word on the left.  Write the letter on your paper. 

1.   characterization   A.  what happens in the story 

2.   internal conflict   B.  details leading up to and putting off a climax 

3.   external conflict   C.  reader thinks one thing will happen, and opposite happens 

4.   irony    D.  the highest point of action 

5.   protagonist   E.   describes what a character is like 

6.   plot    F.   explains where and when 

7.   setting    G.  character’s struggle within himself 

8.   suspense    H.  main character 

9.   climax    J.   time for tying up loose ends 

10. resolution    K.  struggle between two characters or forces in the story 

II. Fill in the Blank.  Choose from the following list of vocab words to fill in the blanks in these  
 sentences.  Each answer is used only once.  On your paper, write the word which best fits the sentence. 

characterization       internal conflict       external conflict        irony       protagonist        
plot       setting      suspense       climax       resolution 

11.  The______________ of “Speed” occurs when the main characters, Sandra Bullock and Keanu Reeves,  
  finally hook up after the bad guy’s head has been knocked off and the train has finally stopped.   

12. One______________ in “Scream” is when Drew Barrymore’s character tries to decide whether she  
  should hang up and dial 911 or stay on the line with the murderer. 

13. Part of Batman’s______________  is revealed in the opening scene when he follows a robber and forces  
  him to give back the things he stole.  More is revealed when Bruce Wayne remembers his  
  parents’ death. 

14. The______________ of “Saving Private Ryan” is that many soldiers’ lives are being sacrificed to save  
  the life of just one soldier. 

15. The______________ in the movie “Batman” is not Alfred, but Batman himself. 

16. The______________ of “Speed” is the moment when the bad guy’s head is knocked off on top of the  
  moving train.  There is no higher point of action in the film. 

17. One______________ in “Batman” is Batman against The Joker, one man vs. another. 

18. The______________ of “Armageddon” is this:  “A huge asteroid threatens to destroy our planet, and a  
  drilling team is brought in to help.  They are trained as astronauts and go into space to intercept  
  the asteroid.  Ultimately, they drill into the asteroid and plant a bomb which destroys it.  The  
  planet is saved!” 

19. The ______________ of “Star Wars” is “a long time ago in a galaxy far, far away.” 

20. “Scream” and “Speed” contain many perfect examples of______________ because they continuously  
  prolong moments of the climax through the use of details. 
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vocab lesson 2—more literary terms         name:___________________________________     

#: ____________ 

I. Matching.  Match the word on the left with its definition on the right.  You’ll use all the letters once. 

        1.   point of view    A. “lesson” about life which the author or director hopes we will learn  

        2.   first person POV   B. feeling, emotion which the story generates in the reader or audience 

        3.   3rd pers. omniscient POV   C. present movement of the story is halted and a scene from the past  
      is relived;  readers relive the past moment in the present  

        4.   3rd pers. limited POV   D. the very beginning of a story; characters, setting, and sometimes the  
      conflict are all introduced in this part of the plot 

        5.   exposition    E. narrator is NOT a character in the story and knows the thoughts 
      and feelings of only one character   

        6.   mood     F.  narrator is one of the characters in the story  

        7.   theme     G. the character who works AGAINST the main character 

        8.   antagonist    H. narrator’s perspective   

        9.   flashback    J.  events of the story occur in the same order in which they happened  
      in “real” life; no flashbacks 
        10. chronological order   K. narrator is NOT a character but knows EVERYTHING about all of  
      the characters   

II. Fill in the blank.  Choose from the following list of vocab words to fill in the blanks in the  
 sentences.  Each answer is used only once.  Each question relates to the story “The Sea Devil.” 

point of view      first person        flashback        exposition       antagonist      theme 
3rd person omniscient      3rd person limited       chronological order       mood 

11.  The                                                  of the story is 3rd person omniscient. 

12.   The only                                          in the story occurs before the man has begun to fish.  He  
remembers convincing the captain of a boat to release a baby porpoise from the bait well of his  
boat.  The remembered event is retold as if it were happening in this story. 

13.   The story’s                                      can vary from reader to reader.  Some feel suspense; some fear. 

14.  At the very end, the man releases the mullet from the skiff because he now knows what it’s like to be  
 dragged into an alien atmosphere.  He knows what it’s like to feel his life gasping away.  These  

 comments are related to the                                              of the story.  

15.   If this story were told in                                               , using I and me, we’d know ahead of time that 
 the narrator, “the man,” lived through the ordeal and the suspense would not be as great. 

16.   The title of this story spells out who the                                                 is. 

17.   The story is told from the                                                     POV. 

18.   The story could have been told in                                                     POV without changing it much. 

19.   If we were to remove the one flashback, the story would be told in                                                       . 
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point of view      first person        flashback        exposition       antagonist      theme 
3rd person omniscient      3rd person limited       chronological order       mood 

20.   In the beginning of this story, we meet the man and we see the Florida coast where he stands on the  
 dock, thinking about going fishing.  These elements are the                                             of the story. 
 
III. Short Answers.  Choose from the following list of vocab words to answer each of the following   
 questions.  Each answer is used only once. 
 

21.                                 Where do we first meet the characters and see the setting? 

22.                                 Which character have we been taught to hate? 

23.                                 Which literary term describes the feeling in the audience as they exit the theater? 

24.                                 Which point of view is neither omniscient nor limited? 

25.                                 What do we learn from the best movies and stories? 

26.                                 What if the story has no flashback? 

27.                                 What has happened if the characters get younger with the passage of time? 

28.                                 What kind of narrator knows everything, animals’ thoughts to children’s feelings? 

29.                                 Which narrator knows only ONE character’s thoughts and feelings? 

30.                                 What general term describes the perspective of the narration? 

IV. REACH.  The following questions relate to a movie we previewed in class.  Fill in the blanks.  Some  
 answers will be terms from Vocab Lesson 1.    

31. At the end of the opening credits, part of the                                           flashes as a subtitle at the  
 bottom of the screen:  “South America 1936.” 

32. The                                           is the first character we see, even though we see him only in silhouette. 

33. As Indiana Jones he exits the cave, the                                           greets him, laughs at Indy’s  
misfortune, and takes the idol from him. 

34. In the beginning, there is a lot that helps to set the                                           of this film.  We see men  
 trekking through the jungle, hacking through the shrubs and consulting maps and landmarks to find  
 their way.  One of the “natives” finds a frightening mask and runs screaming from it, leaving the  

rest of the expedition behind.  Two others in the expedition talk about the fact that they would be  
killed if someone knew they were in this part of the jungle.  All the while, the music is eerie and 
helps to make us feel the fear that these men must be feeling.    

35. From the start of the film, we see Indy’s bravery and resourcefulness as he makes it through all the  
 dangers of the cave, outwit his enemy at the cave entrance, and outruns the natives.  He makes it 
 back to the plane where he is safe...until he finds the snake in the seat with him, and this is the first 
 time we see his fear.  All of these incidents help to create Indy’s                                           . 

36. Indy gets through all of the dangers of the cave, and he escapes the natives’ poison darts, so we know  
 he’s very brave, but when he gets into the plane and says he’s afraid of snakes, the pilot tells him  

to “show a little backbone.” Because we know  that Indy HAS BEEN showing backbone since the  
opening of the movie, this comment from the pilot is ______________________________. 

 



 Grubb—Using Film to Teach Analysis of Literature—8 

37. The following statement is an example of                                            :  Indiana is brave, and we know  
this because even after witnessing death, he still went forward to get the idol. 

38. When Indy finally reaches the chamber that houses the golden idol, the movie slows down  
considerably.  It takes a long time before we get to see Indy at the idol finally picking it up.  First  
there’s a shot of one step.  Then we see the masks that line the walls of the chamber.  Another shot  
shows Indy step and wobble and almost fall.  The camera cuts to his assistant who gasps when  
Indy almost falls.  Then there’s a shot of the idol itself.  We see a shot of another step on the floor.   
Then we’re at the idol with Indy.  The music is intensifying all along, through zoom in on Indy,  
Indy rubs face, thinks, shot of assistant, slowly zoom out from Indy, he pulls out sandbag, judges  
the weight, and drops some sand.  Then there’s another shot of the idol.  Indy gets ready, and we  
see a shot of the assistant, rubbing his fingers together.  Finally, Indy swaps out the sandbag for the  
idol.  The director took a lot of time getting to the idol in order to heighten the ________________ 
of this part of the story.  

 

Finish the following characterization with one piece of evidence form each sequence we watched in class: 
 Indiana is smart, and we know this because 
39. EVIDENCE FROM SEQUENCE 1 (the cave)_____________________________________________                 

_____________________________________________________________________________________ 

____                                                                                                                                                             and 

40. EVIDENCE FROM SEQUENCE 2 (the school)___________________________________________                  

_____________________________________________________________________________________

_____________________________________________________________________________________ 

 

 

41. Define FACT and use the text of question 38 above to give an example of a fact: 

_____________________________________________________________________________________

_____________________________________________________________________________________

_____________________________________________________________________________________ 

 

42. Define INFERENCE and use the text of question 38 above to give an example of an inference: 

_____________________________________________________________________________________

_____________________________________________________________________________________

_____________________________________________________________________________________ 
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DO NOT WRITE ON THIS PAPER! 

vocab quiz 2: literary terms 

I. Matching.  Match the definition on the right with its word on the left.  Write the letter on your paper. 

1.   point of view   A.  story is told as it happened, without flashback 

2.   third person omniscient POV B.  a character’s inner struggle 

3.   third person limited POV  C.  beginning of plot; characters & conflicts introduced 

4.   flashback    D.  hints of what will happen next 

5.   exposition    E.   the narration of a story, the perspective from which it is told 

6.   theme    F.   a narrator who knows everything, but is not a part of the story 

7.   first person POV   G.  details leading up to a climax in the story or play 

8.   mood    H.  narrator who is part of the story; uses I/me/my  to refer to self 

9.   foreshadowing   J.   the main idea of a story or play, the lesson it hopes to teach 

10. antagonist    K.  least expected thing happens; words have opposite meanings 

11. chronological order  L.  character’s struggle with some force or person outside herself 

12. irony    M. the character who is against the main character 

13. suspense    N. movement backward in time, to reveal an earlier event 

14. internal conflict   P.  narrator is not in the story; understands one character’s feelings 

15. external conflict   Q. the “feeling” of a story or scene 

II. Fill in the Blank.  Choose from the following list of vocab words to fill in the blanks in these  
 sentences.  Each answer is used only once.  On your paper, write the word which best fits the sentence. 

flashback       exposition       chronological order       point of view       foreshadowing 
third person omniscient POV       third person limited POV       first person POV 

irony       suspense       mood       theme       antagonist       climax       internal conflict 

16. The man has been trying for quite some time to disconnect himself from a sting ray.  He finally  
 frees himself when the rope breaks across some sharp barnacles on a post which marks the  
 entrance to the bay.  What do we call the moment when the rope breaks? 

17. Leading up to the moment when the rope breaks, the author reveals many details, and it’s these  
 details which prolong the scene and create                                        . 

18. Most Edgar Allen Poe stories and poems have a sad, dark, sometimes frightening feeling to  
 them.  On the other hand, most of Walt Whitman’s poetry was much more upbeat, sometimes  
 even excited.  What literary term describes the feeling in all of these literary works? 
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flashback       exposition       chronological order       point of view       foreshadowing 

third person omniscient POV       third person limited POV       first person POV 
irony       suspense       mood       theme       antagonist       climax       internal conflict 

 

19. At the beginning of a movie, we see a man walk into his house.  The house is empty, except for a  
 few overturned chairs, and some pieces of clothing and papers on the floor.  The man has gray  
 hair.  He walks around, picks up a book off the floor and begins to read it.  The scene fades out,  
 and when we see the man again.  He no longer has gray hair, indicating that he is younger now.   
 He is back in the same house, but his wife and children are with him, and no chairs are  
 overturned.  Everything seems to be in its place.  What literary term can we use to describe what  
 has happened? 

20. If the scene in #19 is the scene in which we find out who the characters are and what their  
 conflicts are, we call that scene the                                        . 

21. In “The Sea Devil,” “a school of sardines surfaced suddenly” as if they were scared, and this line  
 gives the reader a hint of approaching danger before the sting ray jerks the man from his skiff.   
 What is this hint called? 

22. “The Sea Devil” is told in                                          (narration).  We know this because the  
 narrator is not a part of the story, and s/he seems to know something about all of the characters in  
 the story. 

23. If the man is considered the main character of “The Sea Devil,” what is the sting ray? 

24. At the end of “The Sea Devil,” the man has just barely escaped death at the hands of Nature.  He  
 looks up at the night sky and sees a plane flying high overhead.  It is ironic for him to notice the  
 plane because the plane is an example of humankind’s conquer of Nature, but the man has just  
 experienced his own powerlessness against Nature.  If the story wants to teach us that we should  
 respect the power of Nature, we call this “lesson” the                                          of the story. 

25. A fisherman goes to catch a fish, and instead he’s caught by a fish.  This is an example of           . 

26. “The Banana Tree” is told in                                          (narration).  We know this because the  
 narrator is not a part of the story, and s/he seems to understand only Gustus’s perspective. 

27. There is only one type of narrator who refers to him/herself in the story, and that is a                                   
 narrator. 

28. When Gustus’s father asks him what’s wrong, Gustus has to decide whether he’ll tell his father  
 or not.  This decision-making time inside a character is called a/an                                           . 

29. The perspective from which a story is told is called its                                           . 

30. If the flashback about the capture of the baby porpoise were removed from “The Sea Devil,” the  
 story would be told in                                           . 
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






  











  





















  




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
 























 









 










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

 




























 
















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

 



















 















 








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

 









 

















 

















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


 















 







 







 








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










 
 














 




















































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







































































 

































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

























! !
















































































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


















































 




















































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









































































































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

















 

 

 


 



 


 


 

 



 

 

















































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
 



 

 


 



 


 


 

 


 


 


 


 


 


 

 

















































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 

 


 


 

 


 


 


 


 


 


 

 











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         name:________________________ 

Fact/Inference Chart 

for _________________________________________________ 
    (text title) 

 
 

TEXT EVIDENCE INFERENCE 
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Freytag’s Pyramid            climax 
http://www.cnr.edu/home/bmcmanus/freytag.html      
http://web.cn.edu/kwheeler/freytag.html  
 
            resolution 

             (falling action) 
                    

            suspense 
                  (rising action)        
            

 
exposition 

conflict  
        (inciting incident) 

    
 
 
 
 

 
“The Sea Devil”            #5 
               
Climaxes                #4 
1.              

2.           #3 

3.           

4.                #2 

5.        
 
 
      #1!!
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“Raiders of the Lost Ark”          #5 
               
Climaxes                #4 
1.              

2.           #3 

3.           

4.                #2 

5.        
 
 
      #1!!
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 


